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Tius paper concentrates on the threat of detcrioration ef rock artin Namibia and s armed ar

fslg ssues Chnecrning canservaiion and preservation of rock art, Twyfelfontein will e used as a

case study becausc at teast three major causes of deterioration have e

videntified there. Furthermore,

e site 1s currentiy being used to monitor deterioration of rock act and 1¢ is hoped that the knowledge
obtained threugh this pilot stady witl be used to manage similar rock art sites 11 the coantry
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Arcnacoivgres] rescaschon Mamibian has for the past ity
yaars cancered itsei mainly with rock act. This is by no
wleans surprsing, 10 the conceatration, which is believed
1o he ene of thedargest in Afeca (Viereck and Rudner 1959),
and diversity inostyle awd images are taken into account,

olies '
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he vigurous campaien of Scherz (Viereck and Rudner
i1 i reported thet the same persen wna first made
v the "White [Lady'. Reinherd
Whaech wis e st fo migke known his Cdiscovery” of the
4t bwytelfontein during the First Warld War
IViereos and Rudner 1¥393 Al the petraglyvphs and paimt-
ings &t the site are excouted on sanastone of the red Etjo
tormation. Fherock engravings are found on ilat rock slabs.
Nome are hammered inlo upnight standing slabs (van Hocek
20021 As with many rock engraving sites of southern Af-
i1z some of the petroglyphs are made on low-lying slabs
such that its very casy to walk en them without noticing
the wrt. Contrary to netroglyphs, the paintings at Twyfcel-

CORIS eniounter Vg

ot

jenten are on rockshelter walls. s a rare occurrence to
find hoth petropivphs and paictings at the sanme site. The
site 1 now under the manageinent of a community-hased
eunsm group The rock art of Twyitelfontein renains threai-
ened until @ proper site management plan is put in place
This does not mean that there is no current management ol
il site It s, however, imperative that a management and
conservahon plan thatis seieantically informed should be
deveioped for use by the comnmunity group that manages
e site The problems eaperienced at Twyfelfontern do
atiedt dthier siesan i vieinity

| Tie matar preblem experienced at Twyfeifonter is that
et tocsarmflon Tounsim s fast becoming & major soure
at terepn currency m Nambia and mest of southemn Af-
rica Rock art research e the region should take into ac.
count the pace at whieh cuitural or archaeo-tourism s tak-
g place. Thes paper supports the kind of tourism that is
developing in Namusbra, which seeks to empower the leocal
communities. Rock art sites need adequate pohieing and
loca’ residents are hest suited to do this job. The moment a
sense of ownership of the sites is developed in the minds
of'the cormmunety, a sensce of responsihility towards the ar
duvelops. What this entals s that the community necds 1o
be adequately tramed as guides and site managers They

should be trained to ofter the different interpretations of

thc art and the general cnvironment at the sites.

The threats © the art that have been linked to the tour-
187 factor are threefold The first and foremostis what they
take fromand whatthey leave aisites. Many stone artefacts
st strewn all over the site at Twevfelfontein. Some of them
sre casy 1o g because they are inade of quartz and this
s1e Once these

Cewoanaeviil sfands out amianpst sendy

Crrace scettens ave disturbed the whole mctare of carly

anenctiural soteaty s distorted. Ore other sericus prob-
icrn 18 thar of graffia’ Some visitors leave they names
pamted on the rocks where petroglyphs exist Seme cven

enprave their names. dates or just imtials The problem of

graffits i« beconmg widespread and has been reported at
other sites such at Spatzkoppe atid the Brandberg.
Visnors often come i targe numbersand this usually
Sreris rirest on the sites Virouss of up o tinrty individeals
cr e chaerved an Taatellonios Secl groups bave to

codroged b snvadie: soaups of sesy than e people and

strould nod vt the wene passed @ the seme nnae beaase
atheyweie the purpose of divigion ¢ defeated Rock an s

senpaily very seasitive 1o dustaind hence dividing visitors
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1mo smaller proups ensures that less dust is kicked up dur-
ing walks The proplem with dividimg the visitors s that
ne: &l tounsts welcome the idee @nd usualiv the tour op-
erators support their teurists fdeatly some watking boards
would lesscn the praobiem ot dust bu! again such extreme
imeasures should be taken cauhousiy because they ate nat
alwavs environmentaliy fniendly

Twu routes exast a1 Fwyfeiforteun. The shorier route
1akes about forty minulcs while the longer takes abaut an
hour ltistherefore easy 1o divide visitors aceerding to theut
preference and finally have fewer visitors en either route
atatime. The footpaths are well detined but une other preb-
lcm that has been ohserved at 't wyfelfuntein is that visitors
do net want tv keep fo the foatpaths. [t has aircady been
mcntioned that same petroglyphs are found on flat slahs
and many at T'wyfeltontein have been damaged by people
walking on them Besides wearing down the petreglypits
the ecosystern s disturhed The routes are designed so that
keeping to defined tracks can save the art. microfauna and
flora.

Community invoivement

Most of the rock art in Namibia 15 found in communal
areas and s therefore note threatened than that found on
private farmis Some of the a1« damaged by local com.
munties whe advertise By existence sinee they have realised
the poennal fnancial veiue ftom growing cultura! tour
ism. They, however, darnezge it out of ignarance and for
that reasori the archacology laboratory of the National
Museum of Namitha has designed a public program (£n-
dangered v, threatened heritage) aimed atthe "_ncighbou.'s
of rock art’ (commun:ties that hive in the vicinity of the
sites). The public prograsit-involves consultations with the
local communities, slide shows and workshops on presen-
tation of the past to visitors  {'he workshops and seminars
have been prompted by the pradual inove by communities
to using the sites as a source of inconse. The shde shows
will focus mainly on the destruction of the heritage due 1o
urregulated visits, and the beauty oi the rock an. itis hoped
that through such contacts with the communities the Mu-
seumn will assistin the preservation of the pre-Historic an
and wili obtain feedback from the people whao are “living’
with the art daily.

I'he public archacology program s a reaction o the
recognition ihat pabic cducation is vital {or the Sonserva-
ton of imosable catiarad hentage. To southern Afmics and
i Namie e particaler. corununites dre heginniag o
clasm thew nentage. whieh was énenated fromtnes for e
Jong nme duc to colonial demination Rock ar sites that
were and still are of outsianding scient:fic and aestheud
value were declared nauonal inonuiments and in some cases
were fenced off. Communities were moved frem their an-
cestral lands and were forbrdden to interact with their cul-
tural heritepe The dawn of independence ushered i new
oppuitumtics for the previousty margimghsed communities,
expectally m the communal lapds whese they are free 1o
scttle whese they teel comiortable. This, coupled with the
fact that hertage management of tock artsites tn Nemihia

< centralised 1 e capitg and yet e sites are i relnone
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areus. calls tor awell-designed approach towards (i gain-
ing 1ie trust of the people and (2) convincing the general
public of the importance of archaeological sites and the
nced for their vonservator. One way ot'achieving this goai
is by involving communiiies at every level of site manage-
ment he fundamental principte used in this exercise by
the archagaiogy lahoratory 1s informed by the understand-
g thar Ut s not stcter laws that are desired but rather
e anderstanding and support of the generai public' {(Mazcl
1982, 7). In other words, as heritage managers we have to
make our work and presence relevant to the communitics
if we are to make an impact at all, or else we will end up
tsctny the harsh truth of Fritz and Plog’s words

W suspect thal unicss the nertage speciaiist finds ways

> make therr rescarch relevant io the modemn werid, the

modern world will find itselfinereasingly capadle to get-
- along winthout past remasns {as ctted in Ndero 1999)
Qs 1 mav it s mporiant to note that the ap-
reatencd heri
tage” program does not view the education of the commu-
tittes as a top-down process but rather a lateral procedure.
The archacology laboratory inreturn gains tmmensely from
lhe traditional §ystems of conservation and even ancestral
modc[s ufmtr.rprclallon ' of the rock art, which would oth-
erwise he left untapped if sucha mulual approach were not
etmployed The approach has opened new dimensions that
tave allowed 1or informatien concernitig the hertted

TSI

arous i gvoured By e hndangered art th

Sremonies ahot rock ur to he collected The nextstep at-
ter piinng the confidence of the cornmumities 1s 1o set up
mailigement stnactires thai can assst in the “decentral:sa-
tion’ of supervision and admministration of rock art sites. It
ts granted that the process of citizen participation is com-
plex and will take a long timc to e achueved but 1t s equally
helteved that 2 sofid foundanon for conmunumity involve-
ment s based on the gencral understanding of the neca for

servanon and the porennai benedts on the pant of the

coonmoneiy cnvalved

st

SOnSHAshom ! has poen gaserved o far that .ﬂu i -n'

Lsuses ot roc~ ad, d«u,r&{anon at nxy!c;fomun arc.

{11 puor management (resuling from afack of a Sitc man-
apement and conservation plan);

{2y iack ot regular inspection by the responsihle state ot-
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communities who jive 16 tne vicinny o! the rock arm have
reahised the economic gain that they can obtain by peing
involved or involving themselves in cultural tourism
projects Obvious gucestions that anse when community or
citizen ipvolvement ts concerned are: who are the commu-
ity members? To what extent should they be involved”?
And who should set the parameters concerming commu-
nity involvement—and the basic question tx whar s com-
munity involvement?

I'he “Endungercd art threatened heritage ™ program
mentioned above. as pan of tts agenda, s involved in a
research project that aims at addressing the i1ssues pertasi-
ing to co-management of rock art sites. 1n the meanume it
is clearly evident that more work has to be done at Twytel-
fontcin. The question of management, ownershtp and cus-
todianship of archacological heritage in Namnibia still re-
mains to be thoroughly dealt with. It is notewaorthy, though.
that part of the probiems with the management of
Twyfelfoniein is vaused by the state of pseudo-zommunity
xr_!\_vg)l_\_ggsgg_l__tha_(_5,_.;;_;1‘5__3_1 1he site. Community-based
projects function simeothly once the interests. level of par-
ticipation and the benetits of ali stakeholders are ciearly
outlined, understood and taken tnto account. It is hoped
that the lessons that will denve from this project witl be
usetul to ether sites such as the Brandberg, cspccmllw now !
hat it 1s being prepared for nommaﬁon 1o the World Her- "
'dga Llsl
Goodman Gwasira
National Museum ot Namibia
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